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Abstract

For a song often derided as trite, “My Ding-a-Ling” has much to tell us about the immediate post-

civil rights sexual imagination. This imagination was not organized around the puerility of the title

but rather the performer’s unique history, which he demonstrates through distinct musical and

listening practices on stage.
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For a song often derided as trite, “My Ding-a-Ling” has much to tell us

about the immediate post-civil rights sexual imagination. This imagination was not organized

around the puerility of the title but rather the performer’s unique history, which he demonstrates

through distinct musical and listening practices on stage. Chuck Berry’s 1972 live recording from

the Lanchester Arts Festival in Coventry, England, models musical reciprocity as he sings both to

and for his co-ed audience. His vocal of the onomatopoeia “ding-a-ling” resonates as a thinly

veiled sexual reference while also lingering in the performance space as that which beckons the

audience to sing-a(-)long, a practice that he regularly responds to with improvisatory comments.

The “harmony” that he notes coming from two women attendees is announced by Berry in the

moment as a sexual relation, not only with him as they sing with his “Ding-a-Ling” but also with

each other, producing their own queer counterpoint. A number of asides within his performance

exhibit the collaborative nature of Black music-making and the play involved in Black crossover to

the mainstream. Berry’s project on stage that night also manifests a collision and collusion of

popular music and sound studies by erotically traversing a number of performative and sonic

boundaries through the exposure of alternative sexual relations. [Reblogged from IASPM-US.net]

Click here to continue reading today’s installment at IASPM-US.
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