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Abstract

Click to view slideshow. Listen. I'm hearing Shakespeare. Taking four of Shakespeare’s tragedies (
Macbeth , Othello , Hamlet , King Lear ), | hear Shakespeare in and around another anachronistic
soundscape - the blues.
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Click to view slideshow.

Listen. I'm hearing Shakespeare. Taking four of Shakespeare’s tragedies
(Macbeth, Othello, Hamlet, King Lear), | hear Shakespeare in and around another anachronistic
soundscape — the blues. The space of this sonic experience will be YOGIGA Expression Gallery, a
performance space in Hongdae, a popular art and club scene in Seoul, Korea, on January 26, 2013,
in their : / or Starfish: Experimental/Improvisational Performances. The performers
will include: Carys Matic on percussion, (vaang Seo Young), reading, and myself on the alto
sax. Melding the blues and Shakespeare, this project involves my writing short, page-length poems
In contemporary English that contain a line from a Shakespeare play, as well as the play’s main
ideas. Part of my task is bedding the Shakespeare passage in an English that is lyrical, but
untimely, in part so as to re-produce the strangeness of the Bard. These lines are then laid across
a bit of percussion built out of the playing of Shakespeare’s books — literally. The rhythmic
foundation is thus established upon a thing that didn’t exist properly in Shakespeare’s time, yet is
so central to Shakespeare today. And finally, | use an alto saxophone and blues scales to
improvize a bit of blues along with the percussion and the reading. In short, I'm queering
Shakespeare by placing him in a blues bed, punctuated by the pounding of books, and dressed up
in a Korean, female voice.
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Brooke A. Carlson is an Assistant Professor of English Literature at Hankuk University of Foreign
Studies in Seoul, Korea. His areas of concentration include Early Modern Drama, English
Renaissance, World Literature, Composition, Gender/Race, and Sound. He writes on early modern
notions of subjectivity, class, and capitalism, and has published most recently on Jonson and
Milton.
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[image: Sound and Pedagogy 3]Listen. I’m hearing Shakespeare. Taking four of Shakespeare’s tragedies (Macbeth, Othello, Hamlet, King Lear), I hear Shakespeare in and around another anachronistic soundscape – the blues. The space of this sonic experience will be YOGIGA Expression Gallery, a performance space in Hongdae, a popular art and club scene in Seoul, Korea, on January 26, 2013, in their 불가사리 : 실험/즉흥 발표회, or Starfish: Experimental/Improvisational Performances.  The performers will include: Carys Matic on percussion, 황서영 (Hwang Seo Young), reading, and myself on the alto sax. Melding the blues and Shakespeare, this project involves my writing short, page-length poems in contemporary English that contain a line from a Shakespeare play, as well as the play’s main ideas. Part of my task is bedding the Shakespeare passage in an English that is lyrical, but untimely, in part so as to re-produce the strangeness of the Bard. These lines are then laid across a bit of percussion built out of the playing of Shakespeare’s books – literally. The rhythmic foundation is thus established upon a thing that didn’t exist properly in Shakespeare’s time, yet is so central to Shakespeare today. And finally, I use an alto saxophone and blues scales to improvize a bit of blues along with the percussion and the reading. In short, I’m queering Shakespeare by placing him in a blues bed, punctuated by the pounding of books, and dressed up in a Korean, female voice.
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