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slab god, Paul Wall’s latest project, surpasses many recent rap releases via its stripped down

sound, minimalistic in a non-trendy, monastic sort of way. Sonically, slab god is solemn,

thoughtful and surprisingly provocative, especially in the context of Wall’s entire discography (his

early material with the Color Changin’ Click, for example, was much more lighthearted and

playful). Wall professed, “it’s just something that I wanted to do differently. All the music in Hip

Hop right now sounds the same and I wanted to do something that didn’t sound like what was

coming out right now, so that’s why I came with this.” Unlike many of Wall’s projects based mostly

on freestyles, Slab god took several years to produce.

As soon as Wall recorded “Swangin’ in the Rain,” the

first song arranged for slab god back in 2010, he wanted to make the whole album sonically in line

with the single: “music to put in the car and bump and ride to.”

SLAB= Slow, Loud, AND BANGIN’, see: Houston Car Culture

In 2012, Wall embarked on his second beginning by releasing No Sleep ‘Til Houston, his first

mixtape as an independent artist again, after departing from his eight year relationship with

Atlantic Records. For Wall, that was his opportunity to get back to his roots. Committed to this

conviction, he disregarded his mainstream momentum in order to “make music not tainted with

outside influence from the music industry.” So, pursuant to the title No Sleep ‘Til Houston, Wall

followed this self-prescribed antidote until he reintroduced himself to the city where he started,

Houston, Texas.

After Wall felt reconnected, he dropped #Checkseason in 2013. Like many of Wall’s projects, it was

about getting money; Wall said, “it was meant to be like a motivation mixtape. When you are on

your hustle you pop it in.” And in 2014, Wall dropped Po Up Poet, which was according to Wall,

titled after “a nickname one of my boys gave me because I’m always talkin’ ‘bout drankin’, po-in’

up, and leanin’.” To Wall, “the lean culture has taken over globally. There’s Brazilian rappers talking

about lean. There’s German rappers talking about lean.” [ed.’s note to Paul Wall: Sounding Out!

has talked about lean. See Kemi Adeyemi’s “Straight Leanin’: Sounding Black Life at the

Intersection of Hip-hop and Big Pharma” (Sept. 2015)].  As a response, Wall released Po Up Poet,

“to claim something for Houston.”
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I met up with the enterprising Paul Wall while he was in New York City promoting slab god and

had the opportunity to “grill” Wall about his new slab sonics for Sounding Out!. In what follows,

Wall explains the oral transmission of slab culture, the sonic tension between regionalism and

globalism, and Houston Hip Hop.  Wall explored some fascinating concepts, namely, how the

stimuli for slab god consisted of a jambalaya of subtropical weather and hyper-local Houston

folklore along with the pursuit of fun, money, and aesthetics. He also explains how his new sound

makes clear that he is a full-on “slabagogue.”

https://youtu.be/XLuSce3RGSQ

Douglas Doneson: This album took you several years to make. You recorded “Swangin’ in the

Rain” in 2010. 

Paul Wall: When we did the song “Swangin’ in the Rain,” immediately, it was special to me. It is my

favorite song that I have ever personally made.

Another thing is that there has never been a song about rain and slabs or anything screwed up

related with rain. Sometimes when it rains the radio plays the rain mix, where all the songs have a

rain theme. In L.A., I recorded “Swangin’ in the Rain,” [and] it rained, and of course it never rains in

L.A. I just remember thinking, man it’s a blessing these artists don’t even realize because they get

free radio play every time it rains. You know what I am saying? So I was like it would be dope if

there was a rap song, especially like a Houston type of themed rap song having to do with rain

because it rains all the time in Houston. So shit, you get lucky with a jamming song about rain in

Houston, there is going to be a lot of radio play.

After I made the song, I was like man I am going to make a whole album like this. So I went to the

studio and [it] went to a folder. I have a few different types of folders. I have one where it is songs

about money, another folder where it is mostly songs about drank and syrup, and another where

it is mostly songs about cars, because that is what I rap about the most, getting money, driving

cars, jewelry, and lean. So those are my different folders.
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When “Swangin’ in the Rain” came out, I wanted to make a whole album like that: music for the

car, music to put in the car and bump and ride to. If you have a journey or you have to ride across

town or ride home from work or wherever, this is something I’ll want to put in. It is riding music.

Paul Wall and the Houston Skyline, Photo by Mike Frost

DD: Who are some of the featured artists?

PW: On slab god some of the features I got are definitely a lot of H-Town collaboration on there,

starting off with my boy Dead End Red, Sosa Man, Le$, Devin the Dude, Curren$y, Burner, and

Snoop Dogg.

DD: I was surprised to see DJ Chose on there. Tell me more about that collaboration.

PW: I met him a while back and I did a song with him before for one of his projects. You see the

passion in him; he really looks at what he is doing as art. I ain’t going to lie; we all looked at it like

it was a hustle. We didn’t look at it from an artistic aspect of music; we all looked at it like this is

something we do for fun and we are going to go hustle it and make some money off of what we

do for fun. But with DJ Chose, you could see the way he records; his style is artistic and a little

different. I had wanted to work with him for a while. This is one of those things where you’ve got

to get him on the right song. You get him on the right song and he’s going to kill it. That’s what he

did.
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https://youtu.be/Hp1mU1XsHeI

DD: As far back as I can remember, even back in the Color Changin’ Click days, your rhymes have

generally been lighthearted and playful, but slab god, especially your verse on “Crumble the

Satellite” is confrontational. A line that stuck out to me the most is, “and just because your shirt

say it, that don’t make you trill.” What’s going on here?

PW: Well, number one, I wanted to drop some bars, some quotables, where you’ve got to rewind it,

[and ask] “what he say,” “he said what?” You know, some of them type of quotables. It took a little

time because that’s not stuff you freestyle, that’s something you think about because it’s got to be

said right and wording has to be right. It’s more work and I’m not scared of hard work. It’s more

time in the studio perfecting things and getting it right.

I ain’t going to lie, I did my verse first, and I didn’t know where to take the song. I just knew the

beat was jamming. When I heard the beat it kind of reminded me of “Still Tippin’” with the bass,

the drums, and I always remember my boy T Farris telling me when we did “Still Tippin,’” “go in

there and freestyle.” So I heard that in the back of my head and it sounded like “Still Tippin,’” so I

went in there and did a little freestyle and I was talking about a bunch of random shit. My verse

wasn’t a 12 or a 16 bar verse. It was like a 24 bar verse. Originally, it was going to be just me and I

wasn’t even going to put a hook on it. I was going to leave it like a freestyle. But at the end when I

said, “crumble the satellite,” I said you know what I’m going to call it that and then I sent it to

Curren$y and Devin to jump on and both of them boys came right on with it.

DD: The title of your newest album is slab god. What is a slab god?

PW: I was going to call it Slab Life. I wanted to call it something slab related and I didn’t want to

call it Slab King, because Lil’ Keke and Corey Blount are Slab Kings, so I didn’t want to say that like

I was trying to take their throne. Someone gave me the nickname, they said, “you are the slab

god.” I was like, you ain’t lying, I am. I done had over 20 slabs, so shit. I kept [god] with a lower

case “g” because I didn’t want to be blasphemous. People are still like, “you are going to hell for

that.” I’m like man, shit. I didn’t make nothing difficult. I’m not saying I’m the almighty God. I am
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also not saying I am the slab god. I am one of several slab gods. There are lots of other people in

Houston who are slab gods. We are carrying on the culture, carrying on the torch for the slab. We

are just trying to hold it down.

DD: You mentioned Lil’ Keke is a Slab King. On the song “Checklist” with Lil’ Keke off of slab god,

you break down the elements of a slab. What are some of the features of a slab?

PW: It is a fluid list. It is always changing. New technologies come, [now] there are new Halo

Oracle headlights you can get installed, but three years ago you couldn’t get that. Same with the

Ghost Lights on the door; when you open the door up and the lights shine on the ground. They

weren’t available two years ago. The checklist keeps getting bigger.

https://youtu.be/xGjOKEaxtoc

You’ve got to make it your own. That’s the other thing about a slab, is it’s your personal upgrade.

There are definitely a few must haves like, you’ve got to have the Texan Wire Wheels Swangas, the

‘84s; there are several different sizes and variations. But you’ve got to have Swangas and you’ve

got to have Vogue tires. If you don’t have Vogue tires and you just have regular black tires or

something than nah, it’s no deal. You’ve got to have candy paint on it, music in the trunk, some

people put tint on it, some people leave it without tint, and a front grill in the front—that’s a must.

On the older cars you put a hood ornament on it like a woman in the front or something. But on

the newer cars you don’t really do that too much. We also put a fifth wheel on the back, which is

just a spare tire or rim on the back, but you can’t use it, it’s not for practical purposes, it’s for

decoration. We put hydraulic pumps on the fifth wheel and on the trunk, so when you hit the

switch, the trunk opens up and you got neon lights showing in there with a word or phrase. You’ve

[also] got [to have] speakers in there, and that’s pretty much it. Some slabs have convertible, some

have a sun roof, and maybe the other thing about slabs is you’ve got to bang Screw. You’ve got to

jam Screw in the slab.
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https://youtu.be/ML5hsw_d2B4

DD: It seems like a lot of slab culture is passed down by oral tradition through the O.G.s and Slab

Kings such as Corey Blount. In your song “Top Diine” off of slab god, you say, “Texas Ed taught

me how to drive extra patient.” Who is Texas Ed?

PW: Man! He going to LOVE that you said that! [Laughs]. That’s my boy [who] I went to elementary,

junior high, and high school with. “Top Diine,” I did with Happy Perez. He produced that track and

we did that song four years ago or maybe five years ago, so that’s a nice one that we’ve been

sitting on for a while [that] we’ve been waiting to put out. But, Texas Ed is my homeboy. We grew

up together. He lived in a neighborhood next to mine. When I was in high school, he was one of

the ones riding slab, so he was one of the forefathers before me who showed me how to do it.

DD: On your song “Forever Hustle” off of slab god, each line in your verse is like a new phrase

ripe for Houston Hip Hop adoption. Drop a few of your favorite lines and talk to me about them.

PW: With that song I wanted to do a flip on word play. First of all, I thought that beat was just

jamming so hard and I was like whatever I do to this, I better not fuck up this jamming beat. That’s

really what I was thinking. But other than that it, the hook kept coming to me. I don’t know what I

was going through at the time, but I heard Slim Thug say one time in a rap, “man I’m going to do

this for 10 more years, I ain’t never falling off.” So, shit, that made me realize that as long as there

are things I want, [and] as long as I want these things, then I’m going to have to hustle for them.

There is no lottery ticket, where you never have to work again. As long as Cadillac makes cars, I’m

going to want one. That’s my dream car. My dream car is whatever the newest Cadillac is. As long

as they got Swangas and Vogues to put on them I’m going to be putting them on. You know what

I’m saying? [Laughs].

I really wanted to do a word play- “I’ma sip mud, ‘til I’m in the mud,” “I’ma sip syrup, until I’m in

the dirt.” The rhyme scheme wasn’t a normal bar for bar rhyme; I broke it up in halves and did

different shit. “I’ma let the trunk wave, ‘til I’m in the grave,” and “I’ma bang Screw, ‘til I join him,” all

that man, shit. It was just something different I wanted to do.

Sounding Out! • Slow, Loud, and Bangin’: Paul Wall talks “slab god” sonics

https://doi.org/10.59350/1g4x9-pwt62 Page 7

https://youtu.be/ML5hsw_d2B4
https://youtu.be/ML5hsw_d2B4
https://youtu.be/ML5hsw_d2B4
https://www.youtube.com/watch?v=U6IW46LaXyk
https://www.youtube.com/watch?v=U6IW46LaXyk
https://twitter.com/happyperez1?lang=en
https://www.youtube.com/watch?v=7KhoqXXiuAw
https://www.youtube.com/watch?v=7KhoqXXiuAw
https://doi.org/10.59350/1g4x9-pwt62


DD: Tell me about your special connection to Slab culture.

PW: For one, it is something that is ours in Houston. There are other places like Austin [and] we

generally say Texas, but there’s a lot of places in Texas where they don’t ride slab. There’s not too

many people in Dallas that ride slabs, maybe outside Austin, maybe San Antonio, and maybe a few

other places; a couple of people in Madisonville, and some of the smaller towns, but as a whole,

we try to say Texas, but it is really more of a Houston thing.

https://youtu.be/fnXxbXl_0nU

The greatest things to me in the world are the most local things. You know when you go to certain

areas of the world and they got that cuisine? There is nothing like eating a cheese steak in Philly,

there is nothing like going to Louisiana and eating some creole food or Cajun food, and there is

nothing like going to Texas and eating some Tex-Mex. With these types of things the localized

aspects of it are always the best. It’s something that we got that’s our own and the fact that the

rest of the world don’t ride makes it even more special to me because if everyone else did I

wouldn’t want to because it was just be something everybody else is doing. That sense of Texas

pride is instilled in you when you come from Texas. Texas history from when you were in school, to

“everything is bigger in Texas,” to all the companies that come from Texas that are so Texas proud

like Blue Bell, and stuff like that. Everybody is so Texas proud. They just teach you that sense of

pride in Texas, so our car culture is no different.

The Screw music is another thing that’s ours that came from Texas so, it’s part of that culture and

goes right along with the slab culture, so it’s like something I take a lot of pride in because its

comes from where we are from, so I want to represent it that much more, you know what I am

saying?

Sometimes I might be riding somewhere and there might be somebody, like an old person who

don’t like my car and they might give me a dirty look or something and that makes me smile

because it reminds me that this is not for everybody and this is something that is just ours. Like

my album, I know this album is jamming, so if somebody says they don’t like it then hey it might
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not be their type of music, or maybe they hate it, or maybe they listened to the wrong album, but I

know it’s not because I ain’t do my thing right. Same thing with my car, I know my car looks good.

I’m not saying that it’s the best. There are definitely things I should improve, but I know my shit is

clean. So if someone else don’t like it then that just means it’s not for them, or they are just a

hater, or whatever, but that’s cool because it’s for me, you know what I’m saying?

“Paul Wall Texas Longhorns,” photo by Mike Frost

DD: In an interview you recently did with Devi Dev on KHOU Houston, Texas, you state, “the best

artists ever in the world have always been true to their local culture, local style, and local

sound.” However, a lot of music critics claim that one reason Houston artists have a hard time

popping off is because they won’t let go of their close connection to their culture, isolating

themselves from audiences outside of Texas. How has this so-called language barrier affected

you?

PW: What the critics have said has been one of the main obstacles of Texas artists achieving super

main stream success. We’ve achieved mainstream success but not to a level of a Jay-Z or where Lil’

Wayne is now. We got to where Lil’ Wayne was 10 years ago, you know what I’m saying? We all

made it to that level. But none of us made it to the level where Lil’ Wayne is at now! Partially, they

are right because [of] Texas culture, a lot of people don’t have any clue what we are talking about.

Therefore, when they hear us talking about it, its gibberish or it’s another language, so people are

ignorant to what we are saying, when really we might be dropping some hella-fied metaphors, and

similes, and bars that are real lyrical. People don’t take it like that because they hear the accent;

they hear the slang references, or the culture references that are different than their culture so

they just look at it as being bullshit. For instances, if Tupac came out right now and was rapping

Russian, I don’t think he’d be looked at as the greatest rapper ever because most people wouldn’t
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understand what he was saying. But since he spoke in English, we understood what he was saying.

So our culture is like speaking Russian.

DD: I love how you brought that up. You transport the Houston sound to other regions. I’m

fascinated with your trip to Poland to work with Kazcor. How’d that come about?

https://youtu.be/IA9qWZUX9zk

That’s dope you asked me about that. Kazcor will be excited about that. This is my dream job.

Growing up in Houston, a lot of us never left the neighborhood. I have friends who still, have

never left the North Side of town or the South Side of town. You don’t drive past the Galleria, the

Galleria is as far as you go. [DD note: Gu raised his hand and indicated he rarely leaves his

neighborhood. Everyone laughs] The first time he left the South Side is probably when we went

out of town somewhere. There’s a lot of people like that so, that’s how we are brought up in

Houston. We just stick to our own area and that’s it and the only reason we’d travel to the other

side of town is to go to AstroWorld or something.

The Polish flag and the Texas flag are a lot similar. The only difference I think is the star. So I

always wondered if my fan base in Poland was big because the flag is kind of similar. We find

excuses or reasons to associate with people for whatever reason. So anyway, a guy I know grew up

in Russia, but he moved to Chicago, then he moved to Milwaukee, and then when the recession

hit, he and his family moved back to Poland. They went to their family business, which was the

slaughter house business and he was just homesick one year for Christmas and was like man, “I

am homesick and you were my favorite rapper, so I am going to bring you to Poland and do a

concert.” He wasn’t a concert promoter or nothing like that. He wanted to have a dope concert and

he was homesick. So I went out there and for me being able to travel around the world to

different places like that is a once in a lifetime opportunity, especially when I’m going to these

places and literally, I know people who haven’t crossed I-10 in their life; the only time they crossed

I-10 was to go downtown to court.
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Poland is dope. Some parts of Europe, they speak English, but in Poland, nobody spoke English. It

was not an English speaking country; English wasn’t their first language, English wasn’t their

second language, [and] English wasn’t their third language. But man, I was inspired by their Hip

Hop scene over there. The first time I went, Kazcor, had beef at the time with another rapper, and

he performed right before me, and his whole performance was like 50 Cent at Summer Jam,

bringing out a blow up doll, doing skits, all related to his beef with another Polish rapper. I was

like damn; the beef history of Hip Hop is traveling. I was inspired by that.

They had their own producers out there; rappers, rap scene, rap culture, and DJs and none of them

were at all familiar with what was going on in America. It’s not like you know, when Texas is

popping now its popping out there, if Atlanta music is popping, its popping out there. It’s not even

like if it’s popping, a few months later it’ll be popping there. No man, whatever was going on in

America, they didn’t even know who they were. When I would talk to people, I’d be like [have you]

heard of this person or that person? They’d say, “nope.” I was inspired that they were completely

out of touch with what was going on in Hip Hop in America but, yet and still Hip Hop in Poland

was thriving, healthy, and they had their own award shows.

DD: Another example of you bringing the Houston sound to another region is you Screwed and

Chopped the album Haunted Cities, by California based rock-rap group The Transplants. Whose

idea was that?

PW: I met Skinhead Rob and Travis Barker in the Atlantic offices right when I signed to Atlantic. Of

course I knew who Blink 182 was, but I met both of them and they were both cool as a fan. After

that, I started researching more of their music and got familiar with it and it was dope.

https://youtu.be/t3vsqQ6mxgw

Skinhead Rob was the one who was like, “man, why don’t you do a Screwed and Chopped version

of this? There never been anything like this done before.” First of all, if something has never been

done, I’m already like “yep, I’ll do it.” And it was also jamming, so we were on the same level. It
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was easy to do. So when Skinhead Rob put that play in motion, I was like, hell yes. I am proud of

that one, man.

DD: On slab god you mention Jacka. I was wondering who that is and if you feel comfortable

talking about him.

PW: For sure. He’s a rap artist from the Bay. He was in a group called the Mob Figaz. My boy 

Husalah is on the album too, he’s in the group Mob Figaz. Jacka got killed a few months ago, this

year. He was a real close friend of mine. Before I had even met him, I was a big fan of him. Matter

of fact, my boy Skinhead Rob turned me onto him. Skinhead Rob turned me on to a lot of

underground music. He turned me on to Mac Dre, Andre Nikatina, the Mob Figaz, Jacka, Husalah,

Mitchy Slick, and to a lot of West Coast artists.

https://youtu.be/AS670D0j7UQ

But, Jacka, I still remember meeting him, when the All Star Game was in Houston, 2006 Super

Bowl. I remember meeting Jacka; somebody in the club saying in the microphone, “shout out to

the Jacka, Mob Figaz in the house.” I was like, “what? Where is he at? I got to meet him.” I just asked

somebody who I knew from the Bay, I was like, “bro, is Jacka in here? Where he at?” He said that’s

him over there. So I went up to him and was like, “bruh, I fuck with your shit.” Because I really did

jam his music like that. I think he was taken back like, “man are you for real or are you just like

saying this?” And I said, “nah, bruh.” I was quoting lyrics and quoting lines, dropping bars, like I

really fuck with you. He was literally one of my favorite rappers, especially at the time and still

now.

I get stuck in my personal zone where I only listen to a few artists, and he was one of them for

sure. He just was a good person and that’s how we met [and] over the years we did other things,

shows, songs, we got an album together, it hasn’t come out yet, but we’ve been working on that.

We really have two albums together.

Something I always admired about him was how he preached gems in his music. In his music, he’ll

drop a spiritual gem that will make you reevaluate your relationship with God and in his raps he

would inspire people to be better. And one thing that I always loved about him, anytime I ever

would be with Jacka he would always have me feeling like I could conquer the world. He was a

hell of a pep talker and a lot of people I know who knew him say the same thing. That was my boy.

He got killed [and] I just wanted to do a song for him, dedicate it for him, let the whole world

know, and more specifically, put people in Texas on to him because he reminds me of a Z- Ro type

of artist.  Z- Ro will say God related things or spiritual things to help better yourself sometimes

[and] you’ll be like damn this boy Z- Ro is deep. And that’s just kind of how the Jacka is.

DD: Is there anything else you want to share with us?

PW: slab god is in stores now. Houston Oiler is on the way.

—

Featured Image: Paul Wall, his slab, and the white cup, Photo by Mike Frost
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—

Douglas Doneson writes about Houston rap music. He has written for The T.R.O.Y. Blog, Complex,

Noisey, and God is in the TV.

—
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slab god, Paul Wall’s latest project, surpasses many recent rap releases via its stripped down sound, minimalistic in a non-trendy, monastic sort of way. Sonically, slab god is solemn, thoughtful and surprisingly provocative, especially in the context of Wall’s entire discography (his early material with the Color Changin’ Click, for example, was much more lighthearted and playful). Wall professed, “it’s just something that I wanted to do differently. All the music in Hip Hop right now sounds the same and I wanted to do something that didn’t sound like what was coming out right now, so that’s why I came with this.” Unlike many of Wall’s projects based mostly on freestyles, Slab god took several years to produce.


[image: slabgod]As soon as Wall recorded “Swangin’ in the Rain,” the first song arranged for slab god back in 2010, he wanted to make the whole album sonically in line with the single: “music to put in the car and bump and ride to.”


SLAB= Slow, Loud, AND BANGIN’, see: Houston Car Culture


In 2012, Wall embarked on his second beginning by releasing No Sleep ‘Til Houston, his first mixtape as an independent artist again, after departing from his eight year relationship with Atlantic Records. For Wall, that was his opportunity to get back to his roots. Committed to this conviction, he disregarded his mainstream momentum in order to “make music not tainted with outside influence from the music industry.” So, pursuant to the title No Sleep ‘Til Houston, Wall followed this self-prescribed antidote until he reintroduced himself to the city where he started, Houston, Texas.


After Wall felt reconnected, he dropped #Checkseason in 2013. Like many of Wall’s projects, it was about getting money; Wall said, “it was meant to be like a motivation mixtape. When you are on your hustle you pop it in.” And in 2014, Wall dropped Po Up Poet, which was according to Wall, titled after “a nickname one of my boys gave me because I’m always talkin’ ‘bout drankin’, po-in’ up, and leanin’.” To Wall, “the lean culture has taken over globally. There’s Brazilian rappers talking about lean. There’s German rappers talking about lean.” [ed.’s note to Paul Wall: Sounding Out! has talked about lean. See Kemi Adeyemi’s “Straight Leanin’: Sounding Black Life at the Intersection of Hip-hop and Big Pharma” (Sept. 2015)].  As a response, Wall released Po Up Poet, “to claim something for Houston.”


I met up with the enterprising Paul Wall while he was in New York City promoting slab god and had the opportunity to “grill” Wall about his new slab sonics for Sounding Out!. In what follows, Wall explains the oral transmission of slab culture, the sonic tension between regionalism and globalism, and Houston Hip Hop.  Wall explored some fascinating concepts, namely, how the stimuli for slab god consisted of a jambalaya of subtropical weather and hyper-local Houston folklore along with the pursuit of fun, money, and aesthetics. He also explains how his new sound makes clear that he is a full-on “slabagogue.”





Douglas Doneson: This album took you several years to make. You recorded “Swangin’ in the Rain” in 2010. 


Paul Wall: When we did the song “Swangin’ in the Rain,” immediately, it was special to me. It is my favorite song that I have ever personally made.


Another thing is that there has never been a song about rain and slabs or anything screwed up related with rain. Sometimes when it rains the radio plays the rain mix, where all the songs have a rain theme. In L.A., I recorded “Swangin’ in the Rain,” [and] it rained, and of course it never rains in L.A. I just remember thinking, man it’s a blessing these artists don’t even realize because they get free radio play every time it rains. You know what I am saying? So I was like it would be dope if there was a rap song, especially like a Houston type of themed rap song having to do with rain because it rains all the time in Houston. So shit, you get lucky with a jamming song about rain in Houston, there is going to be a lot of radio play.


After I made the song, I was like man I am going to make a whole album like this. So I went to the studio and [it] went to a folder. I have a few different types of folders. I have one where it is songs about money, another folder where it is mostly songs about drank and syrup, and another where it is mostly songs about cars, because that is what I rap about the most, getting money, driving cars, jewelry, and lean. So those are my different folders.


When “Swangin’ in the Rain” came out, I wanted to make a whole album like that: music for the car, music to put in the car and bump and ride to. If you have a journey or you have to ride across town or ride home from work or wherever, this is something I’ll want to put in. It is riding music.
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DD: Who are some of the featured artists?


PW: On slab god some of the features I got are definitely a lot of H-Town collaboration on there, starting off with my boy Dead End Red, Sosa Man, Le$, Devin the Dude, Curren$y, Burner, and Snoop Dogg.


DD: I was surprised to see DJ Chose on there. Tell me more about that collaboration.


PW: I met him a while back and I did a song with him before for one of his projects. You see the passion in him; he really looks at what he is doing as art. I ain’t going to lie; we all looked at it like it was a hustle. We didn’t look at it from an artistic aspect of music; we all looked at it like this is something we do for fun and we are going to go hustle it and make some money off of what we do for fun. But with DJ Chose, you could see the way he records; his style is artistic and a little different. I had wanted to work with him for a while. This is one of those things where you’ve got to get him on the right song. You get him on the right song and he’s going to kill it. That’s what he did.





DD: As far back as I can remember, even back in the Color Changin’ Click days, your rhymes have generally been lighthearted and playful, but slab god, especially your verse on “Crumble the Satellite” is confrontational. A line that stuck out to me the most is, “and just because your shirt say it, that don’t make you trill.” What’s going on here?


PW: Well, number one, I wanted to drop some bars, some quotables, where you’ve got to rewind it, [and ask] “what he say,” “he said what?” You know, some of them type of quotables. It took a little time because that’s not stuff you freestyle, that’s something you think about because it’s got to be said right and wording has to be right. It’s more work and I’m not scared of hard work. It’s more time in the studio perfecting things and getting it right.


I ain’t going to lie, I did my verse first, and I didn’t know where to take the song. I just knew the beat was jamming. When I heard the beat it kind of reminded me of “Still Tippin’” with the bass, the drums, and I always remember my boy T Farris telling me when we did “Still Tippin,’” “go in there and freestyle.” So I heard that in the back of my head and it sounded like “Still Tippin,’” so I went in there and did a little freestyle and I was talking about a bunch of random shit. My verse wasn’t a 12 or a 16 bar verse. It was like a 24 bar verse. Originally, it was going to be just me and I wasn’t even going to put a hook on it. I was going to leave it like a freestyle. But at the end when I said, “crumble the satellite,” I said you know what I’m going to call it that and then I sent it to Curren$y and Devin to jump on and both of them boys came right on with it.


DD: The title of your newest album is slab god. What is a slab god?


PW: I was going to call it Slab Life. I wanted to call it something slab related and I didn’t want to call it Slab King, because Lil’ Keke and Corey Blount are Slab Kings, so I didn’t want to say that like I was trying to take their throne. Someone gave me the nickname, they said, “you are the slab god.” I was like, you ain’t lying, I am. I done had over 20 slabs, so shit. I kept [god] with a lower case “g” because I didn’t want to be blasphemous. People are still like, “you are going to hell for that.” I’m like man, shit. I didn’t make nothing difficult. I’m not saying I’m the almighty God. I am also not saying I am the slab god. I am one of several slab gods. There are lots of other people in Houston who are slab gods. We are carrying on the culture, carrying on the torch for the slab. We are just trying to hold it down.


DD: You mentioned Lil’ Keke is a Slab King. On the song “Checklist” with Lil’ Keke off of slab god, you break down the elements of a slab. What are some of the features of a slab?


PW: It is a fluid list. It is always changing. New technologies come, [now] there are new Halo Oracle headlights you can get installed, but three years ago you couldn’t get that. Same with the Ghost Lights on the door; when you open the door up and the lights shine on the ground. They weren’t available two years ago. The checklist keeps getting bigger.





You’ve got to make it your own. That’s the other thing about a slab, is it’s your personal upgrade. There are definitely a few must haves like, you’ve got to have the Texan Wire Wheels Swangas, the ‘84s; there are several different sizes and variations. But you’ve got to have Swangas and you’ve got to have Vogue tires. If you don’t have Vogue tires and you just have regular black tires or something than nah, it’s no deal. You’ve got to have candy paint on it, music in the trunk, some people put tint on it, some people leave it without tint, and a front grill in the front—that’s a must.


On the older cars you put a hood ornament on it like a woman in the front or something. But on the newer cars you don’t really do that too much. We also put a fifth wheel on the back, which is just a spare tire or rim on the back, but you can’t use it, it’s not for practical purposes, it’s for decoration. We put hydraulic pumps on the fifth wheel and on the trunk, so when you hit the switch, the trunk opens up and you got neon lights showing in there with a word or phrase. You’ve [also] got [to have] speakers in there, and that’s pretty much it. Some slabs have convertible, some have a sun roof, and maybe the other thing about slabs is you’ve got to bang Screw. You’ve got to jam Screw in the slab.





DD: It seems like a lot of slab culture is passed down by oral tradition through the O.G.s and Slab Kings such as Corey Blount. In your song “Top Diine” off of slab god, you say, “Texas Ed taught me how to drive extra patient.” Who is Texas Ed?


PW: Man! He going to LOVE that you said that! [Laughs]. That’s my boy [who] I went to elementary, junior high, and high school with. “Top Diine,” I did with Happy Perez. He produced that track and we did that song four years ago or maybe five years ago, so that’s a nice one that we’ve been sitting on for a while [that] we’ve been waiting to put out. But, Texas Ed is my homeboy. We grew up together. He lived in a neighborhood next to mine. When I was in high school, he was one of the ones riding slab, so he was one of the forefathers before me who showed me how to do it.


DD: On your song “Forever Hustle” off of slab god, each line in your verse is like a new phrase ripe for Houston Hip Hop adoption. Drop a few of your favorite lines and talk to me about them.


PW: With that song I wanted to do a flip on word play. First of all, I thought that beat was just jamming so hard and I was like whatever I do to this, I better not fuck up this jamming beat. That’s really what I was thinking. But other than that it, the hook kept coming to me. I don’t know what I was going through at the time, but I heard Slim Thug say one time in a rap, “man I’m going to do this for 10 more years, I ain’t never falling off.” So, shit, that made me realize that as long as there are things I want, [and] as long as I want these things, then I’m going to have to hustle for them. There is no lottery ticket, where you never have to work again. As long as Cadillac makes cars, I’m going to want one. That’s my dream car. My dream car is whatever the newest Cadillac is. As long as they got Swangas and Vogues to put on them I’m going to be putting them on. You know what I’m saying? [Laughs].


I really wanted to do a word play- “I’ma sip mud, ‘til I’m in the mud,” “I’ma sip syrup, until I’m in the dirt.” The rhyme scheme wasn’t a normal bar for bar rhyme; I broke it up in halves and did different shit. “I’ma let the trunk wave, ‘til I’m in the grave,” and “I’ma bang Screw, ‘til I join him,” all that man, shit. It was just something different I wanted to do.


DD: Tell me about your special connection to Slab culture.


PW: For one, it is something that is ours in Houston. There are other places like Austin [and] we generally say Texas, but there’s a lot of places in Texas where they don’t ride slab. There’s not too many people in Dallas that ride slabs, maybe outside Austin, maybe San Antonio, and maybe a few other places; a couple of people in Madisonville, and some of the smaller towns, but as a whole, we try to say Texas, but it is really more of a Houston thing.





The greatest things to me in the world are the most local things. You know when you go to certain areas of the world and they got that cuisine? There is nothing like eating a cheese steak in Philly, there is nothing like going to Louisiana and eating some creole food or Cajun food, and there is nothing like going to Texas and eating some Tex-Mex. With these types of things the localized aspects of it are always the best. It’s something that we got that’s our own and the fact that the rest of the world don’t ride makes it even more special to me because if everyone else did I wouldn’t want to because it was just be something everybody else is doing. That sense of Texas pride is instilled in you when you come from Texas. Texas history from when you were in school, to “everything is bigger in Texas,” to all the companies that come from Texas that are so Texas proud like Blue Bell, and stuff like that. Everybody is so Texas proud. They just teach you that sense of pride in Texas, so our car culture is no different.


The Screw music is another thing that’s ours that came from Texas so, it’s part of that culture and goes right along with the slab culture, so it’s like something I take a lot of pride in because its comes from where we are from, so I want to represent it that much more, you know what I am saying?


Sometimes I might be riding somewhere and there might be somebody, like an old person who don’t like my car and they might give me a dirty look or something and that makes me smile because it reminds me that this is not for everybody and this is something that is just ours. Like my album, I know this album is jamming, so if somebody says they don’t like it then hey it might not be their type of music, or maybe they hate it, or maybe they listened to the wrong album, but I know it’s not because I ain’t do my thing right. Same thing with my car, I know my car looks good. I’m not saying that it’s the best. There are definitely things I should improve, but I know my shit is clean. So if someone else don’t like it then that just means it’s not for them, or they are just a hater, or whatever, but that’s cool because it’s for me, you know what I’m saying?
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DD: In an interview you recently did with Devi Dev on KHOU Houston, Texas, you state, “the best artists ever in the world have always been true to their local culture, local style, and local sound.” However, a lot of music critics claim that one reason Houston artists have a hard time popping off is because they won’t let go of their close connection to their culture, isolating themselves from audiences outside of Texas. How has this so-called language barrier affected you?


PW: What the critics have said has been one of the main obstacles of Texas artists achieving super main stream success. We’ve achieved mainstream success but not to a level of a Jay-Z or where Lil’ Wayne is now. We got to where Lil’ Wayne was 10 years ago, you know what I’m saying? We all made it to that level. But none of us made it to the level where Lil’ Wayne is at now! Partially, they are right because [of] Texas culture, a lot of people don’t have any clue what we are talking about. Therefore, when they hear us talking about it, its gibberish or it’s another language, so people are ignorant to what we are saying, when really we might be dropping some hella-fied metaphors, and similes, and bars that are real lyrical. People don’t take it like that because they hear the accent; they hear the slang references, or the culture references that are different than their culture so they just look at it as being bullshit. For instances, if Tupac came out right now and was rapping Russian, I don’t think he’d be looked at as the greatest rapper ever because most people wouldn’t understand what he was saying. But since he spoke in English, we understood what he was saying. So our culture is like speaking Russian.


DD: I love how you brought that up. You transport the Houston sound to other regions. I’m fascinated with your trip to Poland to work with Kazcor. How’d that come about?





That’s dope you asked me about that. Kazcor will be excited about that. This is my dream job. Growing up in Houston, a lot of us never left the neighborhood. I have friends who still, have never left the North Side of town or the South Side of town. You don’t drive past the Galleria, the Galleria is as far as you go. [DD note: Gu raised his hand and indicated he rarely leaves his neighborhood. Everyone laughs] The first time he left the South Side is probably when we went out of town somewhere. There’s a lot of people like that so, that’s how we are brought up in Houston. We just stick to our own area and that’s it and the only reason we’d travel to the other side of town is to go to AstroWorld or something.


The Polish flag and the Texas flag are a lot similar. The only difference I think is the star. So I always wondered if my fan base in Poland was big because the flag is kind of similar. We find excuses or reasons to associate with people for whatever reason. So anyway, a guy I know grew up in Russia, but he moved to Chicago, then he moved to Milwaukee, and then when the recession hit, he and his family moved back to Poland. They went to their family business, which was the slaughter house business and he was just homesick one year for Christmas and was like man, “I am homesick and you were my favorite rapper, so I am going to bring you to Poland and do a concert.” He wasn’t a concert promoter or nothing like that. He wanted to have a dope concert and he was homesick. So I went out there and for me being able to travel around the world to different places like that is a once in a lifetime opportunity, especially when I’m going to these places and literally, I know people who haven’t crossed I-10 in their life; the only time they crossed I-10 was to go downtown to court.


Poland is dope. Some parts of Europe, they speak English, but in Poland, nobody spoke English. It was not an English speaking country; English wasn’t their first language, English wasn’t their second language, [and] English wasn’t their third language. But man, I was inspired by their Hip Hop scene over there. The first time I went, Kazcor, had beef at the time with another rapper, and he performed right before me, and his whole performance was like 50 Cent at Summer Jam, bringing out a blow up doll, doing skits, all related to his beef with another Polish rapper. I was like damn; the beef history of Hip Hop is traveling. I was inspired by that.


They had their own producers out there; rappers, rap scene, rap culture, and DJs and none of them were at all familiar with what was going on in America. It’s not like you know, when Texas is popping now its popping out there, if Atlanta music is popping, its popping out there. It’s not even like if it’s popping, a few months later it’ll be popping there. No man, whatever was going on in America, they didn’t even know who they were. When I would talk to people, I’d be like [have you] heard of this person or that person? They’d say, “nope.” I was inspired that they were completely out of touch with what was going on in Hip Hop in America but, yet and still Hip Hop in Poland was thriving, healthy, and they had their own award shows.


DD: Another example of you bringing the Houston sound to another region is you Screwed and Chopped the album Haunted Cities, by California based rock-rap group The Transplants. Whose idea was that?


PW: I met Skinhead Rob and Travis Barker in the Atlantic offices right when I signed to Atlantic. Of course I knew who Blink 182 was, but I met both of them and they were both cool as a fan. After that, I started researching more of their music and got familiar with it and it was dope.





Skinhead Rob was the one who was like, “man, why don’t you do a Screwed and Chopped version of this? There never been anything like this done before.” First of all, if something has never been done, I’m already like “yep, I’ll do it.” And it was also jamming, so we were on the same level. It was easy to do. So when Skinhead Rob put that play in motion, I was like, hell yes. I am proud of that one, man.


DD: On slab god you mention Jacka. I was wondering who that is and if you feel comfortable talking about him.


PW: For sure. He’s a rap artist from the Bay. He was in a group called the Mob Figaz. My boy Husalah is on the album too, he’s in the group Mob Figaz. Jacka got killed a few months ago, this year. He was a real close friend of mine. Before I had even met him, I was a big fan of him. Matter of fact, my boy Skinhead Rob turned me onto him. Skinhead Rob turned me on to a lot of underground music. He turned me on to Mac Dre, Andre Nikatina, the Mob Figaz, Jacka, Husalah, Mitchy Slick, and to a lot of West Coast artists.





But, Jacka, I still remember meeting him, when the All Star Game was in Houston, 2006 Super Bowl. I remember meeting Jacka; somebody in the club saying in the microphone, “shout out to the Jacka, Mob Figaz in the house.” I was like, “what? Where is he at? I got to meet him.” I just asked somebody who I knew from the Bay, I was like, “bro, is Jacka in here? Where he at?” He said that’s him over there. So I went up to him and was like, “bruh, I fuck with your shit.” Because I really did jam his music like that. I think he was taken back like, “man are you for real or are you just like saying this?” And I said, “nah, bruh.” I was quoting lyrics and quoting lines, dropping bars, like I really fuck with you. He was literally one of my favorite rappers, especially at the time and still now.


I get stuck in my personal zone where I only listen to a few artists, and he was one of them for sure. He just was a good person and that’s how we met [and] over the years we did other things, shows, songs, we got an album together, it hasn’t come out yet, but we’ve been working on that. We really have two albums together.


Something I always admired about him was how he preached gems in his music. In his music, he’ll drop a spiritual gem that will make you reevaluate your relationship with God and in his raps he would inspire people to be better. And one thing that I always loved about him, anytime I ever would be with Jacka he would always have me feeling like I could conquer the world. He was a hell of a pep talker and a lot of people I know who knew him say the same thing. That was my boy. He got killed [and] I just wanted to do a song for him, dedicate it for him, let the whole world know, and more specifically, put people in Texas on to him because he reminds me of a Z- Ro type of artist.  Z- Ro will say God related things or spiritual things to help better yourself sometimes [and] you’ll be like damn this boy Z- Ro is deep. And that’s just kind of how the Jacka is.


DD: Is there anything else you want to share with us?


PW: slab god is in stores now. Houston Oiler is on the way.


—
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